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• Polar Sounds - 103 artists from 31 countries all over the world
given 50 hydrophonic sound clips from the Arctic and Antarctic seas
given to create their own compositions.

• Mirrors - A sound installation that follows the acoustic journey of
the Minke Whale as it travels from Antarctica to Namibia.

• Future Oceans - Brought together 4 ocean scientists from 
worldwide institutions with 4 AI artists and 4 musicians

• Submersive Atmospheres: Unterwasser Kino -
Matches 9 ocean scientists with 8 international artists to 
produce 8 short films which will be displayed in a free to-public 
exhibition in the city centre of Oldenburg from the 7th - 22nd of 
December.

• Polar Portal – Physical phone booth which holds the polar 
sounds project (still tweeking)



Ocean Science Jam
3 events so far with almost 300 people attending

3 Themes – Microbial, Coral and Polar World



Why?
If we think of science communication as creating moments “in which science and
society come into contact through a medium” (Horst and Michael 2011: 285), the
question I wanted to ask was, how can creative improvisation be used as this
medium, and what does this mean for how we create touching points with the
ocean and ocean science?



Improvisation + 
Call and response 

Create an environment where everyone in the room “jointly construct
the improvisational flow” of the evening (Sawyer 2011:15).

As such the ocean science jam blurs the line between who is an author
and a co-contributor and who is the audience. This is what Gallagher
(2010) calls a ‘spect-actor’ where the audience become both an actor
performing and a spectator viewing.

Not only are they passive receivers but they can confront the science
and become political actors in response to what they are seeing and
hearing “harnessing the collective potential of groups can lead to
breakthroughs wherein every participant is empowered.” (Rill and
Hämäläine 2018:2).

Improvisation as ‘radical’ (Matteucci 2022) and has “the potential for
the overthrow of hierarchical practices” (Lewis and Piekut 2016: 7).



How we orchestrate 
this environment? 

• Location 
• Cues

• Props + tools







What do people get 
out of it…

• Scientists - Think about their work creatively, a platform to  
share ocean science with the public, to see, hear, feel the 
public respond to their work

• Audience – To not only learn but respond to Ocean science in a 
fun, interactive and creative way. To challenge and play with 
Ocean Science.



Conclusions • Improvisation as a useful tool for ocean engagement can help create spontaneous
touching points of oceanic connection

• Process + product as important as each other
• Rather than ask how can it effect specific change, instead, does it empower people to

make more informed choices on understanding the past, present and future state of our
Oceans



More 
information 
here...

Falling Walls 2024 
winner in Science 
Engagement
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